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“Universality in the orchestra, striving toward a new horizon"

September 3, 2022 13:30-17:00 (13:00 door open)
Grandship Conference Hall “Winds” (11th Floor)
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World Amateur Orchestra Forum in Shizuoka 2022

<> Opening Remarks

<> Greetings from the Organizer

Goro Kamino : President, NPO-World Federation of Amateur Orchestras

<Part 1> "Education utilizing orchestra”

<> Keynote Speech 1  Speaker : Dr. Duncan Miano Wambugu
Lecturer, Department of Music and Dance at Kenyatta University
Music Director, Safaricom Youth Orchestra

Title : "Orchestral Music Education in Kenya"

< Panel discussion 1

<Moderator> Joe Yamaji : Director, NPO-World Federation of Amateur Orchestras
<Panellist> Dr. Duncan Miano Wambugu
Henrik Aarnes : Vice Chairman, The Norwegian Youth Orchestra Association (UNOF)
PANG Siu Yuin : Manager of Orchestra, Singapore National Youth Orchestra (SNYO)
Soully Chang : Chairperson, Taoyuan City Jungli Youth Orchestra Association (JYO)
<Video Massages> Nirupama Rao : Former Foreign Secretary of India
Founder-Trustee, The South Asian Symphony Foundation

Juan Andres Rojas Castillo : Director, Filarmonica Joven de Colombia

<Part 2> "Orchestral activities and their connection with society”

<> Keynote Speech 2  Speaker : Elena Rahona

Founding Executive Director, The New York Late-Starters String Orchestra

Title : "Music for the Joy of it"

< Panel discussion 2

<Moderator> Joe Yamaji
<Panellist> Elena Rahona
Helge Lorenz : President, German Association of Amateur Orchestras (BDLO)
Jan Matthys : CEO, Flemish Association of Bands and Musicians (VLAMO)
Takeshi Shimoya :
Chairperson, The Federation of Japan Amateur Orchestras Corporation (JAO)

<Video Massages> Maria Nauen : Founder and Chief Conductor, Beijing International Chamber Orchestra



<Part 3> "Amateur Orchestra Activities for the Next Generation”

< Introduction of TYOC activities

Naoki Matsuguchi : Director, NPO-World Federation of Amateur Orchestras

<> Performance  Joe Hisaishi: "SUMMER” (Arranged by Takahiro Miyamoto)
Beethoven : Piano Sonata No.8 ¢ minor op.13 "Pathetique" 2nd movement

(Arranged by Takahiro Miyamoto)

<Player>  1st Violin: Neville Athenasius Ang (Singapore)

Kaori Onoue (Japan)

2nd Violin: Ting-Hung Chang (Taiwan)
Joon-Bin Lee (Republic of Korea)

Viola: Takahiro Miyamoto (Japan)
Emlyn Ponce (Philippines)
Contrabass : Azusa Fujinami (Japan)
Clarinet : Ayane Kaneta (Japan)

Yukako Igushi (Japan)

< Panel discussion 3

<Moderator> Akiko Chiba : Director, NPO-World Federation of Amateur Orchestras
<Panellist> Neville Athenasius Ang (Singapore TYOC in Tokyo)
Joon-Bin Lee (Republic of Korea TYOC in Tokyo)
Ting-Hung Chang (Taiwan TYOC in Hamamatsu)
Emlyn Ponce (Philippines TYOC in Gifu)
Kaori Onoue (Japan TYOC in Toyohashi)

<> Summary  Kikuko Morishita : Vice Chairperson, NPO-World Federation of Amateur Orchestras

<> Presentation of commemorative gifts (special contributor)
Alex Van Beveren (Belgium) : Honorary Chairman, World Federation of Amateur Orchestras

Eric Colon (Venezuela) : Vice Chairperson, NPO-World Federation of Amateur Orchestras

< Closing remarks

<Host> Shuji Mori : Vice Chairperson, NPO-World Federation of Amateur Orchestras
<Interpreter> Mariko Nagai : Simul International, Inc.
Masako Sato : Simul International, Inc.
Saiko Ono

<Coordinator> Haruo Hiramatsu : Director, NPO-World Federation of Amateur Orchestras
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<Part 1> "Education utilizing orchestra"
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Kenya

Dr. Duncan Miano Wambugu

A native of Nairobi, Kenya, Duncan is currently
on the faculty at Kenyatta University’s Department
of Music and Dance in Nairobi, as Lecturer. He
also serves as Organist / Choir Director at St
Andrews’ Presbyterian Church, Nairobi.

He graduated with a Bachelor of Arts in Music
(Organ Performance) from Augustana University
College, in Alberta, Canada, (1999), a Master of
Music (Choral Conducting) from the University
of Alberta (2003), and a PhD in Music Education
from the School of Music at the University of
Florida (2012).

While in Canada, he was the Chapel Organ
Scholar at Augustana University College, Assistant
Conductor for the University of Alberta Mixed
Chorus, Choral Assistant for the Richard Eaton
Singers in Edmonton as well as a member of
University of Alberta Madrigal Singers and the
professional chorus PROCORO Canada.

In Florida, he was the Founder/Director of the
first ever University of Florida Africa Choir Pazeni
Sauti, started in September 2009.

Duncan has served as an Adjudicator for the
annual Kenya Music Festival (Nationals), and
Choral Festival Alberta (North & South), Canada;
Conductor for the Nairobi Orchestra, Kenya
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Lecturer, Department of Music and Dance at Kenyatta University
Music Director, Safaricom Youth Orchestra
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Conservatoire of Music Orchestra, Nairobi Music
Society and Kampala Symphony and Chorus;
Clinician/ Facilitator for the Permanent Presidential
Music Commission (Kenya), Kenya Music Festival
Foundation and Resource Person (Music) for the
All Africa Conference of Churches. In 2008, he
was selected to be the Vocal Coach for the reality
show IDOLS- Eastern and Southern Africa. In
2011, he was appointed as Music Director for
the Safaricom Classical Fusion Festival, which
featured among others the world re-known vocal
groups Ladysmith Black Mambazo and Kenya’s
own Sauti Sol.

He has written and presented several papers
on various aspects of performance of African
(Art) Music and Music Education in national and
International music conferences and workshops.
His PhD thesis explored the rationale for the use of
Kenyan Choral Art Music in the high school music
curriculum in Kenya Duncan has received various
awards including Augustana University Charles K
Noble Award and Onesimus Award, the University
of Florida Alec Courtelis Award, University of
Florida College of Fine Arts International Student
Outstanding Achievement Award, Florida Higher
Education Arts Network Advocacy Award, the
University of Alberta Horizon Award and Kenyatta
University Extra Mile Award.

Since his return to Kenya in 2013, Duncan was
appointed the Music Director of the Safaricom
Youth Orchestra (SYO), founded in May 2014;
Trustee of Art Of Music Foundation which runs the
Ghetto Classics and National Youth Orchestra of
Kenya (KNYO) programs; member of the Kenya
Music and Cultural Festival (KM&CF) Committee;
facilitator for the Permanent Presidential Music
Commission Talent Academies held in various
counties across the country, active presenter
at various conferences and workshops locally
and internationally, and conducts the Nairobi
Orchestra, KNYO and SYO in various concerts.
All the while, he continues to be on the faculty at
Kenyatta University’s Music Department.
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SAFARICOM YOUTH ORCHESTRA (SYO)
Y77 )ALI—RF—TA+S

Safaricom Youth Orchestra (SYO) is a youth
programme whose core objective is to nurture
and develop professional music skills to young
musicians drawn from across diverse backgrounds
under the guidance of Dr. Duncan Wambugu the
music director, Levi Wataka the assistant music
director and qualified tutors for the different

sections of the orchestra.

The membership is drawn of children aged
between 10 and 17 years who are selected through
a competitive audition exercise. Members attaining
the age of 18 leaving high school are are graduated
from the programme to pursue their musical

passion.

SYO's impact is seen at individual player level
and on the music industry at large. This is well
manifested through the alumni of the programme.
Some of whom formed bands and music
ensembles to entertain and generate income, many
have revived music clubs and activities in their
respective alma maters, 2 of the current programme
tutors were once members of the orchestra. SYO
members dominate the music festival scene in their

category due to the high level of training received.

Academically, the students are high performing
students whose astute delivery is seen in National
and International exams like KCPE, KCSE,
IGCSE and industry specific certifications like the
ABRSM where the members have topped their

classes.

The interaction among students and the tutors
and industry players goes a long way in shaping

them in character.
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Mr. Henrik Aarnes is the Vice Chairman of
the board in The Norwegian Youth Orchestra
Association (UNOF). He has had this position for
two years and is re-elected for the next two years.

Mr. Aarnes has a bachelors degree in orchestral
and band conducting and is currently working in
the Stavanger region of Norway.

Mr. Aarnes has an ambition that every youth
and child in Norway should have the possibility
to play in an orchestra regardless of economic
situation, ethnicity, background, gender, and etc.
UNOF is currently working towards this goal
and are participating in several political forums.
Mr. Aarnes does also have a quite large interest
in international work, and cooperations across

national boundaries.

My name is Siu and I manage the Singapore
National Youth Orchestra. I was a former member
of the orchestra in my teenage years, playing the
oboe, and it has been an immense privilege to
return to this institution to continue the tradition of

making a positive impact to youth through music.

Panellist

Henrik Aarnes

Panellist

PANG Siu Yuin
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Vice Chairman,
The Norwegian Youth Orchestra Association (UNOF)
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Manager of Orchestra,
Singapore National Youth Orchestra (SNYO)
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Panellist

Soully Chang V=Y F Y

Chairperson,
Taoyuan City Jungli Youth Orchestra Association (JYO)
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A native of Taiwan, Ms. Chang grew up in a good BB, BENCERREOHRTELX L,
musical environment. She graduated from Sheng-te 2008 1, HEAE AR AL, ¥ JHED
Christian Collage and obtained a Bachelor of Arts FLEBEBEBAINT v a )V IDET JHEDR
in Piano Performance and the highest certificate of ENZRELE L, E7 AR LT BB A—
Piano Performance of Taiwan Orff Shculwerk in ARZU7 . HE, #E, A2 FOKE BARDA—
2008. For her outstanding achievement and attitude TARZEHBELTVWES, A—FT AT 2@L
toward musical study, Ms. Chang received several TeHEPEERICERBICI D HATVE T,
scholarships from the University of Findlay & FRHKTY,

Southern New Hampshire University in the USA

and Zonta International in Taiwan.

Panellist

Dr. Duncan Miano Wambugu %>#4>-7>77% tit:

Lecturer, Department of Music and Dance at Kenyatta University
Music Director, Safaricom Youth Orchestra
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Video Massage

~ Juan Andres Rojas Castillo 77> %27 +-v3

Colombia

| Director, Filarmonica Joven de Colombia
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Video Massage

Nirupama Rao YA

Former Foreign Secretary of India
Founder-Trustee, The South Asian Symphony Foundation
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Moderator

Joe Yamaji i

Director,
NPO-World Federation of Amateur Orchestras

SWENPOEAN A7 F 274 —7 A b 5&HE EE

Mr. Yamaji studied at the Musashino Academia
Musicae in Tokyo, obtaining a Bachelor of Arts
and Master of Arts in Musicology. He studied
conducting under Prof. Masao Kai, the former
music director for the Imperial Household
Orchestra in Japan. After that, he went to the
United States to continue his studies at George Fox
Univ., where he studied organ and improvisation
under Dr. David Howard. From 1990 to 1992,
he pursued his studies of orchestral music in the
United States under the guidance of the Atlanta
Symphony Orchestra, the Chicago Symphony
Orchestra, Cleveland Orchestra, and Oregon
Symphony Orchestra. As a conductor, Mr. Yamaji
has appeared in 25 countries and worked with
many professional orchestras such as Voronezh
State Philharmonic Orchestra in Russia, Shenzhen
Symphony Orchestra in China, and so on. Mr.
Yamaji’s work covers not only the field of
professional orchestras but also the field of youth
orchestras and amateur orchestras. He is currently
the vice-chairman of the World Federation of

Amateur Orchestras.
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<Part 2> "Orchestral activities and their connection with society"
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I am the Founder of the New York Late-Starters
String Orchestra (NYLSO). A late-starter myslef, |
had always dreamt of playing violin and finally got
the opportunity when I was out of college and on
my own. | founded NYLSO after returning home
from a summer string program in the UK of the
East London Late-Starters Orchestra (ELLSO) and
realizing that there was no equivalent organization
in New York. I maintain close ties with ELLSO,
returning every summer for inspiration and
motivation from the group. I am also a violinst
with the United Nations Symphony Orchestra
in New York and have been part of preliminary
conversations for an International Late Starter
Orchestra Network. In addition, I am a private

Spanish teacher and freelance writer who writes

about environmental and social justice issues.

Keynote Speech

U.S. A.

Elena Rahona

ILF}TKR—F

Founding Executive Director,
The New York Late-Starters String Orchestra
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New York Late-Starters String Orchestra
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The New York Late-Starters String Orchestra (NYLSO)
Z31—3—5 LA FRE—2—XRA MUV ITE—1 RS

The New York Late-Starters String Orchestra
(NYLSO) is an amateur chamber orchestra for
beginning or recently-returning adult string players
(violin, viola, cello, double bass) that believes
in the power of music and the under-appreciated

potential of adults to change the world.

We aim to counterbalance the stifling
framework society has built for the adult place
in today’s culture. We remind people that the
opportunity for transformation and self discovery,
both inherently encouraged in the music-making

experience, is a right at any age.

Founded in 2007

Three separate groups: Beginner, Intermediate,
Advanced Chamber Members range in age from
25-89 with the average ~65

All levels welcome but recommendation is at least
a year of learning

Six-week terms throughout year except for

summertime
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Panel Discussion <2 >
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Profession: engineer in transportation
automation, current position: managing director
of a consulting company in public transport. Born
in 1964, I started making music from an early
age with lessons in piano and violin. From 1974
to 1983 I played in a youth orchestra. Since 1985
I have been playing in the Dresden University
Orchestra. Moreover | have more than 25 years
of experience in singing in various amateur
choirs. Thus, I experienced the strong social
and mental power of making music together.
During German reunification I initiated and led
the transformation of the Dresden University
Orchestra to a democratic non-profit association
and was elected as its founding chairman. Through
this position I got first contacts to various umbrella
organisations. This experience convinced me to get
more involved in the voluntary work of those non-
profit organisations in amateur music. I want to
contribute to strengthen the role of making amateur
music in our society as an important aspect and
integral part of cultural and social life as well as
a source of better understanding and peaceful co-
existence of people. Voluntary positions: Since
1992 board member and since 2002 President of
the Saxon Association of Amateur Orchestras.
Since 2003 board member and since 2015 Vice-
President of the Saxon Music Council. Since
1995 board member and since 2003 President of
BDLO, since 2006 board member of the German
Federal Music Association Choir and Orchestra
and its predecessor organisation, From 2000 till
2018 board member of EOFED and its predecessor
organisation, since 2011 board member of WFAO.
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Panellist

Helge Lorenz

President,
German Association of Amateur Orchestras (BDLO)
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CEO,

I am Jan Matthys, CEO of VLAMO. I have
a master in Musicology and a master in Arts
Management. In my first job I worked for a
professional string ensemble (I Fiamminghi). I
work for VLAMO since 2005. First as a project
manager and since 2012 as CEO. I am a member
of several commissions and boards in the cultural
field. I am the treasurer of ECWO (European
Championship for Wind Orchestras) and a member
of the school board of the music academy of
Ghent, my hometown. Above all, [ am a coach of
a team of 18 VLAMO employees, and I like to

make connections to people, from a local to an

international level.

Panellist

Jan Matthys

Panellist

Elena Rahona

YVeRT4A

Flemish Association of Bands and Musicians (VLAMO)
757 FIVHERE - FEFRpe (VLAMO) RER=EEAE (CEO)

FAld VLAMO @ CEO T9, B AELS LT —
FRAIAY MELBZEE L TVET,

BANE T T D5L%E7 ¥ 7)1 (I Fiamminghi)
DzDICEFHEZ L TWVE LK 2005 FEH 5
VLAMO TEWTEL  £FRE 70V b k—
Tx—, 2012 FEN BT CEOICARD £ L,

XALICET 2 WL DO DEERDORENHEZ
BHTVET, Fiz, ECWO (MZERDIZSHD T —
0y ST OREHR. BT > b i DSk
ODHETEDLD X,

ZFLTMEXD, FAZ VLAMO i E 18 ADF—
LELTOa—FTHbH., BHNO—HFH 5 EFE
R LNIVET, ANEANEDDEDD Z2IEB T L
W ERD T,

TS TE—F

Founding Executive Director,
The New York Late-Starters String Orchestra

Z1—3-7 LA MRE—=2—X ANV TF—=7AFZ (NYLSO) RIRE

Video Massage

Maria Nauen YT e FILY

Founder and Chief Conductor,
Beijing International Chamber Orchestra

ERERENEREN ARE - 5EE
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Mr. Shimoya started music activity in 1969
when he joined the orchestra club in Hada junior
high school (Toyohashi City, Aichi Prefecture,
Japan). The club had been coached by its founder
Mr. Motoyasu Morishita since 1961, Shimoya
had experienced an enthusiastic apprenticeship of
Morishita. Then he joined Toyohashi Symphony
Orchestra (TSO) in 1970 as a flute player.

In 1980, Shimoya became a junior high school
teacher and returned to the Hada orchestra club
as a coach (conductor) succeeding Morishita. In
2005, he also established another orchestra club
in Muro junior high school (Toyohashi, Aichi).
The both clubs had won the regional elimination
and proceeded to the national final competition for
school music clubs 10 times totally including the
championship in 1982.

In 1982, Shimoya was appointed to be the
conductor of TSO. He also became the musical
director of Toyohashi Youth Orchestra (TYO) in
1999, which is the sister organization of TSO. As
a leader of two community orchestras, he has been
contributing to the maturity of local communities
and nurturing young people through orchestra
activities.

In 2011, after the passing away of founder
Morishita, Shimoya assumed the post of musical
director of TSO. In 2017, Shimoya assumed the post
of chairperson of JAO.
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Panellist

Takeshi Shimoya

A

Chairperson, The Federation of Japan Amateur
Orchestras Corporation (JAO)
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<Part 3> "Amateur Orchestra Activities for the Next Generation"

HE3E : IR DHLSTIF2T7F—T A MFEH

Young people from Asian countries who have experienced training and exchange at Toyota

Youth Orchestra Camp (TYOC) will engage in a dialogue about the future, including activities in

their hometowns and local communities and future international exchange activities.

(I REPEA—=T AL TF ¥ 27 (TYOC )] TOWHE - KiRZRER L7727 7 FEOH
DETCBD, WO - M2 TORRE), SROEBERETZ L. ARNOHFEEZZD LT,

Panel Discussion <3 >
NXIVTAABhvrar (3)

Moderator

Akiko Chiba

TH LT

I was grown up in Hamamatsu city of Shizuoka prefecture
until 18 years old. Since my mother has a long experience
of choir and organist in church, and also in education,
I naturally had various experiences with music from
my childhood. After 7 years contemporary dance
experience, I started to play the Tuba when I was 10
years old as a member of a school brass band. I started
playing in orchestra when I was 13 years old in "Junior
Orchestra Hamamatsu". 3 years later, I started to attend
TYOC(Toyota Youth Orchestra Camp; JAO organized) as a
Tuba player. This was a big turning point in my life. How
the organization is managed, what the "professional" is, the
meaning of amateur activities... I learned a lot in TYOC
with a great music experience. With continuing playing
in many amateur orchestras, I have studied comparative
culture between China and Japan as my major in Nanzan
University. After graduate, with my interest to the social
contribution activities, I had worked for Toyota Motor
Corporation for 10 years. Unexpectedly I experienced
a long career of accounting in Toyota, and I moved to a
music instrument company in Hamamatsu 3 years ago as
a member of Management Accounting Team. With a long
experience of orchestra playing, now I am playing the Tuba
in a British style brass band. Among them, traditionally,
it is required to pursue music while having a separate
occupation. I am very honored to be involved in the
management of this forum.

Director,
NPO-World Federation of Amateur Orchestras
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Philippins

Singapore

‘®}
Ny

Soutlz Korea
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Panellist Philippines
J10EY

Emlyn Ponce

TLY VRV A

Principal Viola of University of the Philippines
Symphony Orchestra
Certified Suzuki Teacher

T4 ) EVRESSEIE R T« A+ T EH
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Panellist Singapore
YUAR=IV

Neville Athenasius Ang
TN TRF TR T Y

Graduate Student at the Yong Siew Toh Conservatory of Music
Freelancing at the Singapore Symphony Orchestra
Principal Violinist at the Metropolitan Festival Orchestra
Co-founder of Tenuto Music Studio

I eva—- b= GHID &3t KERE
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ANABRV RV T 2 AT AINA=T AT BT 744+ VBE
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Panellist Republic of Korea
BE

Joon-Bin Lee

Graduate student,

High Energy Collider Lab.,
Department of Physics & Astronomy,
Seoul National University
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= ‘ Panellist Taiwan
' =r]

Ting-Hung Chang

TAYTY FvV

Founder of 1f%¢ (Yue Ju) Chamber Music
Assistant Conductor of Taoyuan City Jungli Youth Orchestra Association
Violin teacher (Orchestra of Zen Mei Waldorf

Junior High School / Ta Hwa Bilingual Elementary School)
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Panellist Japan
SFS

Kaori Onoue
B Rk

Officer of International Cooperation Promotion,
JICA Desk Kumamoto
Instructor of Kumamoto Youth Symphony Orchestra

JICA 7R 7 g [E Bl I HEE S
REARI—A2 VT === AT fREH
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NPO World Federation of Amateur Orchestras (NPO-WFAO)

#oiE NPOEAN HRAT7IF 274 —T A M F&E

The certified NPO WFAO was created in
December 2007 through the initiative of WFAO
(World Federation of Amateur Orchestras). WFAO
was founded in 1998as an extension of the World
Youth Orchestra Conference (WYOC) of 1991.

WFAOQO’s purpose is to promote orchestral
practice for all members of society and to facilitate
exchanges between the numerous amateur
orchestras in the world. Its activities continue up to
this date.

The certified NPO-WFAO was founded to
provide WFAO with solid administrative support.
That support extends beyond national frontiers.
NPO-WFAQO’s support is open to all those
who requests its help or are willing to provide
assistance.

NPO-WFAO intends to amplify the worldwide
activities of WFAO especially in helping regions
in the developing world, such as parts of Asia
or Africa to set up their own organizations and,
as such, NPO-WFAO aims extending orchestral
activities all over the world.

NPO-WFAQ'’s purpose is to contribute and
extend, through orchestral practice, all the
educational activities in the world, be it youth,
adult, or life-long educational programs.

Sharing orchestral practice and promoting
exchanges between players or orchestras all over
the world crosses language, race, customs and
cultural barriers in general through the common
language of music because the music scores of
Mozart or Beethoven remain the same and can
be shared by all art lovers in the world, thus
improving universal understanding. It is by
contributing to common understanding beyond
political, cultural, racial and language barriers that
NPO-WFAO intends to contribute, ever so little, to

peace in the world.
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Host
Shuji Mori

I also participated in the establishment of NPO-
WFAO in 2007.
Since participating in the 2011 WFAO Glasgow
Conference, I has been a member of WFAO.
Currently, Vice Cairperson of NPO-WFAO,
World Federation of Amateur Orchestras board
member.

Summary

As a Japanese organisation; I made efforts to
apply for NPO-WFAO's establishment and to apply
for permission to become a certified corporation.
Since 2010 I have been the NPO-W FAO Vice-
chairperson.

Coordinator

Director,

As for WFAO, I have been involved with
it since its preparatory stage (1990) of the
establishment of its predecessor, WYOC (World
Youth Orchestra Conference), and have been
working with the World Federation for 32 years
since then in addition to my main job.

Vice Chairperson,
NPO-World Federation of Amateur Orchestras

S NPOEAN HRT7IIF 274 —7 A b T&EHR BEER

Vice Chairperson,
NPO-World Federation of Amateur Orchestras

aoE NPOEAN ATV F 274 -7 A+ 7ER BIESER

Haruo Hiramatsu

2007 D NPO-WFAOQ &7 S H,

2011 4 WFAQ 7' 5 A O — X3k 1 & I DL,
WFAO O A > )N—& U CiEH),

BifE., NPO-WFAO HI¥E . World Federation

of Amateur Orchestras bord member,

Kikuko Morishita HE BT

HA DR & LT, NPO-WFAO %2R L 7zikf D
HIEEPRETE N DR HFED IR I LE Lie,
2010 F 51&. NPO-WFAO DEIF R EZ D T
WEI,

L G

NPO-World Federation of Amateur Orchestras
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"World Amateur Orchestra Forum in Shizuoka 2022" Participants List

Argentina
Belgium

Belgium
Belgium
Germany
Germany
Germany
Germany

Kenya

Kenya
Norway

Norway
Philippines

Republic of Korea

Republic of Korea
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Singapore
Singapore
Taiwan
Taiwan
USA
Japan
Japan

Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan
Japan

Carolina Uchiya
Alex Van Beveren

Jan Matthys

Hellemans Steven
Helge Lorenz
Friedemann Kallmeyer
Falk Kabiersch-Lorenz
Mathilde Salzmann

Dr. Duncan Miano Wambugu

Mishi J. Wambiji
Carl Ninian Wika

Henrik Aarnes
Emlyn Ponce
Jeongpil Lee
Joon-Bin Lee
Pang Siu Yuin
Neville Athenasius Ang
Soully Chang
Ting-Hung Chang
Elena Rahona
Goro Kamino
Takeshi Shimoya

Kikuko Morishita
Shuji Mori

Joe Yamaji

Haruo Hiramatsu
Makoto Sekioka
Chikako Ito

Ryu Jaejung

Norio Ueta
Michitoshi Onoda
Akiko Chiba
Yoshihiro Hadano
Naoki Matsuguchi
Nobuyuki Terabe
Saiko Ono
Takahiro Miyamoto
Kaori Onoue
Yuuri Nomura
Azusa Fujinami
Yukako Igushi
Ayane Kaneta
Atsuko Kumazawa
Makoto Fukushima

Programme Officer, SOIJAr

Honorary Chairman of WFAO (World Federation of Amateur Orchestras)
Artistic Advisor, VLAMO

CEO, VLAMO(Flemish Association of Bands and Musicians)
Board Member, VLAMO

President, BDLO (German Association of Amateur Orchestras)
Vice President, BDLO

Member, BDLO

Lecturer, Department of Music and Dance at Kenyatta University
Music Director, SAFARICOM Youth Orchestra

Brand Assets Manager, SAFARICOM PLC

Chairman, WFAO

Previous chairman, UNOF (The Norwegian Youth Orchestra Association)
Vice President, UNOF

TYOC (Toyota Youth Orchestra Camp) in Gifu

Sosial Cooperative "Cultural Commons"

TYOC in Tokyo

Manager, Singapore National Youth Orchestra

TYOC in Tokyo

Chairperson, Taoyuan City Jungli Youth Orchestra Association
TYOC in Hamamatsu

Founding Executive Director, New York Late-Starters String Orchestra
President, NPO-WFAO (NPO-World Federation of Amateur Orchestras)
Chairperson, NPO-WFAO (NPO-World Federation of Amateur Orchestras)
Cairperson, JAO (Federation of Japan Amateur Orchestras Cooporation)
Vice-chair person, NPO-WFAO

Vice-chair person, NPO-WFAO

Director, NPO-WFAO / Vice-chairman, WFAO

Director, NPO-WFAO

Director, NPO-WFAO

Director, NPO-WFAO

Director, NPO-WFAO / President, IOV (UNESCO NGO) JAPAN
Vice-president, IOV (UNESCO NGO) JAPAN

Director, NPO-WFAO

Director, NPO-WFAO

Director, NPO-WFAO

Director, NPO-WFAO

Controller, NPO-WFAO

Interpreter

Staff, NPO-WFAO

Staff, NPO-WFAO

Staff, NPO-WFAO

Staff, NPO-WFAO

Staff, NPO-WFAO

Staff, NPO-WFAO

Staff, NPO-WFAO

Staff, NPO-WFAO
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