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Messages for youth orchestra performers about the future of playing

[IN MEMORIAM of Motoyasu Morishita]
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Mr. Motoyasu Morishita left a number of messages for
youth orchestra members. Those messages reflect his beliefs
on the matter and those beliefs are reflected in the spirit that
the Toyota Youth Orchestra Camps and NPO-WAFAO have
transmitted to participants from all over the world.

Here follows some of those messages and words of
encouragement that will help youthful members to realize their
dreams of a rewarding future.
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Former chairperson of NPO-WFAO
Motoyasu Morishita
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1. What are the important things in an orchestra?

To gather in an orchestra and improve one’s artistic ability in group is more important than
studying alone because it generates a feeling of gratefulness towards those who strive with us
towards a same goal* * -. (March 1987)
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2. Can you imagine the world wrapped in a sheet of staff paper?

Let us think about promoting international exchanges through orchestral activities.

Imagine the world encircled by music staffs instead of parallels and meridians, and all of us



sharing the emotions that the music encoded on those staffs make us feel.
Imagine that in this world, which lives everyday on the brink of catastrophe, we could open
our hearts and cultivate friendship and mutual respect.
(July 1993)
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3. The young people who will become the common denominator of a country’s culture

Even when placed in a uniform frame, wide differences of culture, history and traditions are
conspicuous and to breach those differences is the very purpose of international exchanges.

When considering the word “Global”, common sense brings to mind only the shear number of
countries but to breach the deep cultural differences between those countries, enthusiasm,
music and youth are key.

However poor or rich the soil that nurtures a culture, however deep the inner cultural
differences, artistic and technical competition or pride, youth and enthusiasm, music will be the
vertical axis that brings everything together.

That is why youth orchestras must be promoted without discrimination in all countries.

Countrywide auditions should be organized to form orchestras of the most talented youth,
and regardless of the point of view, that will bring about deep appreciation for such activities.

However, we should refrain from considering only the very talented youth and rather give
access to all because those children and youth will become the common denominator of a
country’s culture, be it as performers or auditors.

(August 1993)
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4. Let us erase physical distance through the bounds that unite our hearts

Although we, Japanese, are given to creating small groups of friends and are prone to
maintaining a psychologically closed country, we can provide youth with more significant and
beautiful experiences than any educational manual will ever provide.

The world is growing smaller every moment, and both the distances and time that separates
us is shrinking but we should not lose sight of the fact that unless we cultivate respect and love,
those distances will again increase beyond repair.

The earth is round, and it seems to me that beyond its astronomical and physical
characteristics that roundness is suggesting something to us.

Although it seems almost impossible to express this is in words, the present Festival is like
the opening chapter for the 21st century because it was made possible through the goodwill,
effort and cooperation of countless youth who believe in the same goals.

(August 1993)
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5. Let us look at the future of civilization through the bounds of our heatrts.

What we call our “cultural activities” are limited to the scope of our immediate environment,
and as such, it does not yet reach all countries and all people to become what we would call a
“civilization”, but despite this, we could ask why “classical music” has spread beyond the
cultural space and time that generated it, and why it is present all over the world.

“Classical music” has spread beyond frontiers and is highly appreciated, felt and understood
by people all over the world; can we not say that it has crossed the limits of what we call a
culture and has raised to the status of “civilization”. From now on, national frontiers and ethnic
barriers with be overcome to give birth to a true cosmopolitan world. As a result, we may



naturally expect that a common language should emerge.

That common language is the “sense of beauty”.

To share the appreciation of a painting or a sculpture, to
sing a stanza together, to give many youth a chance to share
the best of their feelings while performing in an ensemble is
key to building the next century’s civilization.

(March 1995).
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6. The word "orchestra" is a beautiful common denominator

Different countries as well as different ethnicities have different temperaments and different
sensibilities but if they play together in an orchestra that orchestra will become the common
reference for their artistic skills and musical abilities. The function of an orchestra is precisely
to unite a great number of people in the pursuit of a common effort and a common goal.

Some symphonic pieces call for a hundred, two
hundreds or even a thousand performers.

I will point out, however, that I do not envision a
competition like spirit as found in sports.

No language barriers are present here.

Beethoven’s Fifth Symphony’s greatness remains
the same wherever it is performed. It has no equal
either in South or North America or even in European
or specifically German music.

The interpretation of that music calls for the highest
level of cooperation and insight in all performers.
Furthermore, “classical music” has overcome the tempest
of evolving times and as its important works have
survived to this day and become part of the human
heritage, it may be a hint for our own lives and works.

In the background of these words stands the fact that
WFAO, as a world organization, has made it possible to
promote orchestral practice on a global scale.

(June 2007)
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7. Let us draw a world map colored with the light of our friendship

In a sense, an orchestra is a social gift to society at the price of the performers self-sacrifice.
I truly believe that the success of the TYOC (Toyota Youth Orchestra Camp) is one of the best
approaches to achieve the goals stated before.

The trend to widen their circle of friends and interests is spreading at the speed of the “jet
stream” among youth worldwide and their map of the world becomes colored by the presence of
those friends.

(June 2007)
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8. Friendship will make the world vibrate in gentle harmony

An orchestra obviously relies of the individual skill of its performers, but it is always the
result of compromises.

At this point, we are facing several inconsistencies. If a group of people are involved in
excessive competition for artistic excellence, it will alienate common citizens. On the other hand,
if we do not strive for excellence, we lose our appeal. Is there any orchestra or group that does
not respect its own cooperation and does not strive for the best it can achieve?

Fundamentally, even when the technical level is low, the practice of music in a group is the



source of a lot of pleasure and happiness. How could anything hamper that?

It is in that frame of thought that we have set up both NPO WFAO and WFAO.

It is a means of promoting, in a deep sense rather than a broad one, amateur orchestra
activities in countries like Vietnam, Myanmar, Thailand, Malaysia and India. This is not
because of their high artistic level, but to build up human friendship and share the common
resonance of music in a humanistic way and spread all over the world the warmth that

emanates from symphonic music.
(December 2007)
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9. The world language of the orchestra will open the door towards a beautiful and gentle future

Starting in 1991 we have organized 4 international youth orchestra festivals and have used
that unique opportunity to deepen our international exchanges. While worrying about being
misunderstood or misinterpreted, I am proud to say that we have overcome many barriers,
biases and countless difficulties, and that we have made many new friends and satisfied many a
curiosity.

Up to now we have established ties with 23 countries that
range from old traditional friends like Germany to the youth of
the slums of Johannesburg in Africa.

Language barriers, racial barriers and geographical barriers
were overcome and new friends emerged as soon as we shared
scores and instruments. There is no better tool than an orchestra
to overcome “International Literacy” difficulties. The days in
which a person has never seen or touched a violin are counted and
will soon be a thing of the past. A day will come when orchestras
can freely express themselves in their own world language.

(June 2008)
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10. Let us dream of a day when the whole world will be but a universal symphony

In August 1963, on the Lincoln Memorial Park, words that will be remembered were said.

Unforgettable words were pronounced there by Martin Luther King Junior, a pastor. Five
years later he was assassinated in Memphis. He was 39 years old. What struck me at the heart
was the following phrase:

“I have a dream. I dream that some day, on a red clay Georgia hill, the descendants of former
slaves and the descendants of former owners will sit at the same table.”

A short story by “Rojin” is well known and printed in Junior High School textbooks and we
find in it the following simple words:

“We can say that hope is both a thing and not a thing. It is like a way on the surface of the
earth. If many people trample it, it becomes a way”.

Rojin studied medicine in Sendai and upon returning to China he devoted himself to art and
literature. Although his times were followed by struggles and war, many people still believe in
his teachings. Martin Luther King’s words struck me at the heart, and I keep Rojin’s teachings
in the greatest respect.

The Federation of Japan Amateur Orchestras (JAO) as, from this year on, transferred the
management of International exchanges to NPO WFAO. We do not aspire at the artistic level of
our European or American friends nor of the exceptional achievements and praise of the
Venezuelan Youth Orchestras, but we believe in our dreams and our hopes with all our hearts.
This includes the children from
neighboring countries and those of
darker skin that we have not yet met.
I beg those who have graduated from
our camps to take on the roles of music
ambassadors and carry their music
and their violins to all the corners of
the earth from the deepest rainforests
to the desolate ice fields of the world.

Let us dream of a day when the
whole world will be but a universal
symphony.

(March 2008)



Messages from foreign participants

Alex Beveren WFAO-Vice chairperson
Belgium

On the beautiful summer evening of the 19th August 2012 the World
Amateur Orchestra Festival in Shizuoka the 40th birthday edition of the Japan
Amateur Orchestra Festival, was over. Three orchestras, choir and soloists gave
warm and most inspiring performances to conclude the festival. A dream of Mr.
Motoyasu Morishita was realised. And although he left us in 2010 he was still
with us, even with the new participants, those who never have known him.

The international cooperation began at the end of 1990. Leaders of youth
orchestras, together with a youth string-player, from different sides of the world were invited at the 7th
Toyota Youth Music Camp in Tokyo in March 1991. During the time of the meetings a huge youth orchestra
rehearsed. On the program figured, among others, Pini di Roma by O. Respighi, which ended with a most
impressive march, | pini della via Appia. This march wasn’t an ending, it was the beginning of a long way
forward : from the First World Youth Orchestra Conference, over the World Federation of Youth Orchestras,
to the World Federation of Amateur Orchestras. Thousands of amateur-musicians participated in the festivals
or exchanges.

Since 1991, there has been a great evolution. The interest for western classical music increases
worldwide and, due to famous examples as El Sistema, more and more leaders and organisations realise the
higher value of orchestral playing as a tool for social change and better life. Where possible WFAO (earlier
WYOC) as organization - or one of his member-organizations - gives or has given support.

Many new faces came to the last two festivals, organised by JAO and NPOWFAO, and each time you
can always feel this enthusiasm, and even the necessity to meet.

During history many famous philosophers, politicians, artists, etc  expressed in wonderful words the
power of music. In Shizuoka | was also impressed by the words of the young people at the World Youth
Orchestra Forum. For instance, a girl from the Philippines said about playing in an orchestra : “Sharing the
same heart and the same set of lungs. I love this feeling even more than standing for the applause afterwards.”
And that’s why they and we all do it. We don’t do it for the applause but for sharing something that’s greater
than we can express.

After all those years, on every festival you get that inspiring energy, that passion that feels like reborn,
and when it is over you go home with many eternal friendships.

My sincere congratulations to the organisers of the Shizuoka-festival and all the people involved in JAO
and npoWFAO, who continues the work of their founder Motoyasu Morishita. His dreams and spirit are still
fully alive.

WFAO
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Joe Yamaji (WFAO Board) Taiwan

It has already been two weeks since the world festival in Shizuoka. I cannot
get the finale of Mahler’s symphony “Resurrection” out of my mind as | recall the
excellent events: the conference, the international youth forum, and the soulful
performances by three orchestras celebrating the 40th anniversary for JAO.
Consequently, 1 now feel life around me is empty. Prof. David Ramael, Chairman
for WFAO wrote, “What a great weekend!” on his social network. Indeed, it was!

Seven years have passed since Mr. Morishita, former Chairman for
WFAO announced the formation of the “Asian network” at WFAO Conference of Aichi EXPO in 2005.
Since that time, | have been to Shanghai four times, Qingdao, Mumbai three times, Antwerp, Glasgow,
and also Nagoya, Miyazaki, Ichikawa, Takamatsu, Hamamatsu, Fukuoka, and Toyohashi. Even though |
met wonderful people and experienced great opportunity during that time, because of cultural differences
| faced so many difficulties and conflicts to help people to understand one another. However, we
recognized music to be a common value, which is why we could hold such a wonderful festival with
many members around not only Asia but also other parts of the world.

When the concert was coming to the end, it reminded me of so many memories since 2005 and | was
moved to tears, listening to lyrics of Mahler’s symphony sung by two soloists and chorus.

"Mit Flugeln, die ich mir errungen,

in heiRem Liebesstreben werd ich entschweben

Zum Licht, zu dem kein Aug gedrungen."1

Mr. Morishita who waited more eagerly for the festival than anyone else, passed away in 2010. Yet his
colleagues have followed his desire, and we have finally succeeded to create an unforgettable impression for
all who participated. | do expect we will see a further harvest, not only in Asia, but around world!

“Wieder aufzublihn wirst du gesét!”2

English translation

1 "With wings which I have won for myself,

In love’s fierce striving! | shall soar upwards
To the light which no eye has penetrated!"
2 "To bloom again were you sown!"
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"Mit Flugeln, die ich mir errungen,
in heiBem Liebesstreben werd ich entschweben
Zum Licht, zu dem kein Aug gedrungen.”

2010
"Wieder aufzublihn wirst du gesat! **

Jini Dinsaw India

On return to Mumbai the very next day | faced the early morning 7 am
rehearsal for the BCO concert of Sept. 1. In my 50 years of work I don” t think I
have experienced so much tension and stress. | heaved a sigh with  relief when
the concert ended.

I have to say that in spite of the tiresome flight | am glad that | made the
effort to attend the WFAO festival. It was an experience | shall never forget.
This yearly event of bringing amateur musicians and young students together is
paving the way towards the future existence between Nations - of peace and
understanding which unfortunately is so lacking amongst Nations. What is so
sadly evident is the revulsion amongst different religions and communities. In
this sad world music makers can renew faith and understanding and we can live
in peace. All your efforts that go into the organizing of this Festival - a very demanding task, is highly
admirable. But you all can live with the thought that you have played such an important part in trying to
renew an understanding amongst the peoples of the world through music.

After all* God gave us music so that we may pray without words.”

Thank you so much for inviting me and looking after me in every way.

9 1 BCO (50 )
50



Maria Nauen China Beijing

Only ten days ago we all met at World Amateur Orchestra Festival , but
that great memories will follow me for many weeks and months.

It was my pleasure and honour to meet you all in Shizuoka,- it was great
experience and interesting information exchange, it was great time to meet new
friends,- people with the same interests and goals! I am very thankful to NPO
WFAO and WFAO for organizing this amazing opportunity for musicians from
whole World to meet together and share their thoughts.

As soon as | returned back to China | could not wait to share my
impressions with my Beijing International Chamber Orchestra musicians.

They are all more motivated now to make more great music and put in our musical activities more social
meanings.

For me, personally,- to be a part of WFAO and NPO WFAO has special and important meaning: since |
am living in China and was founding the Beijing International Chamber Orchestra | felt king of isolated from
whole the Amateur Music World ( as | mentioned during our meetings,- culture of amateur music activities in
China is on embryonic condition  now...unfortunately).

Now I am full of new hopes to make it possible in China,- as for local and foreign amateur musicians, as
also for young talents.

I am 99,9% musician in my mind but not manager ...but since | have to move Beijing International
Chamber Orchestra alone,- | have to learn how to be good manager:) And, thanks to you all for all the lessons
I learned from our meetings in Shizuoka.

I am looking very much forward to meet you all soon again and hope we all will keep in touch!
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Bidur Gautam Nepal
Thank you for organizing such grand event. May be this is one of the
highest level of program in Japan I felt..I am so much glad to be part of the
program. Thank you very much for granting me an opportunity to be part of
the program and organizing my accommodation too. | am new to this

j organization so there were couples of things | wanted to know.
‘ | saw the Japanese are very much organized and hard working to
achieve their goals. What | learnt is the same thing in this program. It
would be my pleasure to be member of your organization.

My organization "Crescendo International Orchestra” is working for
kids since two years(From 2010). So | want to work with these kids and make a good orchestra in Nepal.

These types of international conference and concerts motivates students a lot and for me as well. Our
students haven't seen this grand orchestra playing together and the sound it comes when hundreds of
musicians play from the instrument. So, if they see they will feel that they still need to work hard to be part of
these types of program. This can win their hearts. This brings very much motivation and inspiration. So, | am
looking to my interested students if they can join the concerts organized by NPO WFAO in the following
years.

My organization is very small now, but the opportunity to expose their talent is what they need now.
Opportunity is that brings confidence and inspiration for them. They are working at their best so far to be
good players. | hope your organization will provide the opportunities for us in the future.

" . . "2 2010

NPO WFAO
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